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authoritative source of art news, an art publication, in short, that 
will supply to its readers the art literature of the world. 

Critical and biographical articles on artists will be published as 
heretofore; all art movements will receive prompt attention; the 
leading exhibitions will be adequately reviewed and illustrated; and 
special efforts will be made to give to American art the high place to 
which its merits entitle it in the art of the world. To this end the 
services of competent writers have been secured, and the co-opera- 
tion of every one interested in the development of art in this country 
is earnestly solicited. EDITOR. 

&**? 

NOTES FROM THE ART MUSEUMS 

The Velasquez portrait of Philip IV. of Spain, recently acquired 
by the Boston Museum of Fine Arts, was bought last summer in 
Madrid from the Duke of Anjou with money furnished by Mrs. Sarah 
W. Whitman. The picture, so far as learned, does not appear to 
have been mentioned by any writers on Velasquez. It is in an excel- 
lent condition, the only evidence of restoration being just below the 
right foot, where the floor appears to have been repainted many years 
ago. The figure is of life size, the canvas measuring 82 by 34^ 
inches. Philip is represented in his youth, dressed in a plain black 
costume, and wearing the chain of the Golden Fleece. The face is 
that of a younger man than shown in the famous portrait of Philip 
by Velasquez belonging to the National Gallery of London. The 
costume is simple and the king wears no mustache. It is possible 
that it is one of the earliest of the many portraits of the Spanish king 
that Velasquez painted, and dates from about 1625, when Philip was 
twenty years old. 

J> Mrs. Leland Stanford is said to have bought for $100,000, for the 
museum of the Stanford University, a remarkable collection of Japan- 
ese art objects made by S. Ikeda, a Japanese noble who spent the 
greater part of his life in gathering rare examples of the ancient and 
modern art of his country. The whole of the purchase money is said 
to have been contributed to the national war fund. 
J» George A. Hearn has again shown his interest in the Metropolitan 
Museum, New York, and his desire to encourage the cause of art in 
America by his generous and important gift to that institution of the 
splendid full-length portrait of Baron Arnold Le Roy, by Van Dyck. 
When Mr. Hearn purchased this superior canvas from T. J. Blakeslee 
for $45,000 last April, it was predicted in art circles that it would 
eventually become the property through his bequest of the museum. 
This sincere and generous art patron has already enriched the museum 
with several important pictures. 
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J> Casts of practically all the extant portraits of Julius Caesar made 
up the Scott collection, which was on exhibition under the auspices 
of the classical departmeat of Harvard University in the Fogg Museum 
of Art. Frank Jesup Scott, of Cleveland, an enthusiastic art amateur, 
who has spent four years in making this collection, was present at the 
opening of the ex- 
hibition, and gave 
an entertaining 
talk on the vari- 
ous likenesses of 
'the Roman dic- 
tator. 

J* The will of 
James V. Brown, 
a wealthy lumber- 
man who has re- 
cently died in 
Wi lliamsport , 
Pennsylvania, 
leaves $450,000 
for the establish- 
ment of a public 
library and art gal- 
lery for Williams- 
port. The struc- 
ture will be erect- 
ed immediately in 
the heart of the 
city. 

& The first im- 
portant purchase 
by the Metropol- 
itan Museum of 
Art, made possi- 
ble through the 
Rogers bequest, 
the collection of 
armor and arms of 
Maurice de Tal- 
leyrand Perigord, Due de Dino, was recently shown to invited guests 
at the museum. It has been installed for the present in one of the 
two large upper rooms at the north end of the new Fifth Avenue 
wing, the other room being occupied by the Bishop collection of 
jades. Eventually it will find a permanent home on the ground floor 
of the new wing. The collection, which consists of about three 
hundred pieces, costs the museum three hundred thousand dollars, 
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and is the result of fifteen years of careful buying by the Due de 
Dino, who obtained something of value at almost every recent sale of 
importance, such as that of the Fountaine collection, the Landes- 
borough, the Carrard, and the Spitzer collections. At the Spitzer 
sale of about ten years ago, when collectors paid something like four 
million dollars for the treasures amassed during forty years by this 
noted Paris dealer in antiques, there were a number of important 
pieces of armor, many of which went into the Pino collection. 
J> The Museum of the Brooklyn Institute of Arts and Sciences, on 
the Eastern Parkway, has been receiving some important accessions 
to its collections in the way of historic and modern china. These 
have all come from a single donor, the Rev. Alfred Duane Pell. 
French, German, English, and other manufactures are represented in 
the collection of the older pieces, historic interest of greater or less 
importance attaching to each specimen. Thus there are plates from 
the services used by Queen Victoria at Buckingham and Windsor 
palaces; numerous pieces from the services of Louis Philippe from 
the Tuileries, Fontainebleau, Versailles, and Saint Cloud; other 
pieces of Sevres from the services of Charles X., Louis XVIII., and 
Napoleon; a Dresden plate made for the King of Holland in 1765, 
and a Worcester plate made for the Duke of Clarence about 1800. 
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The collection of pieces of all manufactures presented by Mr. Pell 
numbers over five hundred — considered a most valuable accession. 
J> The Yale University Museum has just received from the Royal 
Museum of Decorative and Industrial Arts at Brussels a gift of 
antiques collected in southern Spain. It represents the transition 
period between the age of stone and metal. The museum has also 
received a collection of prehistoric implements, collected in the 
Valley of the Susquehanna. 

& Henry Walters has announced plans for the costly building which 
he will erect in Baltimore to house the famous Walters art collection. 
The site, in the heart of fashionable Baltimore, was purchased more 
than a year ago, but the great fire delayed plans. Last summer Mr. 
Walters selected Messrs. Delano and Aldrich as architects for the 
new building, and this firm has spent much time in working out the 
design. The building will be a series of galleries, with a court in 
the center. Indiana limestone will be used, and the building will be 
two stories in height. The upper story will have skylights and the 
first story side-lights, there being an open space all around the build- 
ing. The Walters Art Gallery is one of the most famous and most 
valuable private collections in the country. It is contained in the 
residence of Mr. Walters, at 5 Mount Vernon Place, but has for 
many years been thrown open to the public on a number of days in 
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the spring for admission, being turned over to the Association for 
Improving the Condition of the Poor. The collection is known by- 
art connoisseurs, not only in this country but in Europe, as one of 
unusual interest and excellence. The paintings are almost exclu- 
sively of the nineteenth-century period, a preponderant share being 
by the great French artists of that epoch. Among the artists in the 
collection are Millet, Corot, Gerome, Meissonier, Jules Breton, 
Rousseau, Diaz, Delacroix, Rico, Delaroche, Bougereau, Ziem, and 
Turner, several of them being represented by what are conceded to 
be their masterpieces. There is also a remarkable collection of 
pottery and othe r objects of art. Added to this collection is the 
huge Massarenti collection, purchased by Mr. Walters in Italy in 
1902, and exported with the consent of the Italian Government after 
$16,000 in fees had been paid. 

& Notable among the possessions of the late Collis P. Huntington 
were paintings, statuary, and other objects of art valued at $679,520. 
These include all his paintings, both in New York, Westchester, and 
San Francisco. Under his will the entire collection will revert to the 
Metropolitan Museum of Art upon the death of Mrs. Huntington and 
Archer Milton Huntington, his adopted son. There are several hun- 
dred pictures in the collection, which the appraisers have grouped and 
valued under the names of the artists. The list is in part as follows: 
Sir Joshua Reynolds, $55,000; George Romney, $20,000; Van Dyck, 
$15,000; Troyon, $26,000; Murillo (St. Francis d'Assizi), $25,000; 
Murillo (St. Gregory), $25,000; Turner, $20,000; Sir Thomas Law- 
rence, $22,000; Vibert, $30,000; Meissonnier, $12,000; Corot, 
$12,500; Gainsborough, $10,000; Hals, $15,000; Diaz, $12,500; Sir 
Peter Lely, $12,500; Daubigny, $10,000; Rosa Bonheur, $8,000; and 
Breton, $10,000. 

J> The House of Lords has been more practical in measures of art 
reform than in processes of religious purification in London. The 
Chantrey trust inquiry has been impartially conducted, and the reme- 
dies suggested are sensible and effective. There was neither captious 
criticism nor vulgar abuse of the academy at any stage of the investi- 
gation. The select committee acquitted the academicians of all 
charges of corrupt or interested motives; but convicted them of 
showing too exclusive a preference for pictures exhibited at Burling- 
ton House, and of creating an incomplete and unrepresentative 
gallery of modern British art, from which examples of many of the 
most brilliant artists were excluded. The art critics have complained 
that the Chantrey collection included many insignificant works, and 
too few which reached the degree of artistic distinction aimed at when 
the sculptor's will was drawn. The committee emphasizes these 
points, and explains how the bequest can be converted into a national 
benefit. A committee of three, consisting of the president and two 
members of the academy, is to be substituted for the president and 
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the council ; and purchases are to be made from art dealers, auction 
rooms, private owners, and general exhibitors. With the responsi- 
bility for the collection carefully defined, and with the field of choice 
broadened by flexibility of method, the standard of merit will inevit- 
ably be raised. 

J* The Art Museum at Berlin, named after the late Emperor Freder- 
ick, was opened in October. The great stairway is surmounted by a 
dome and will be clothed throughout with colored marbles. On the 
ground floor are nearly seventy well-lighted galleries, and on the 
upper floor nearly seventy-five. One gallery is to contain the Ru- 
benses, another tapestries after the cartoons by Raphael. The old 
museum is to be given up to antique art alone, and the other 
museum, or the new, as it will continue to be called, will have the 
Egyptian collections and the plaster casts. What with the recently 
completed cathedral and this enormous enlargement of museum 
space, the surroundings of the Berlin Castle are becoming each year 
more imposing. The new opera house will soon be added to the 
embellishment of this part of Berlin, and will be opened with Leon- 
cavallo's new opera (composed for Berlin) entitled "Roland in 
Berlin." 

J> An interesting museum has recently been opened in the Palace of 
Versailles and devoted to paintings and engravings of persons and 
scenes connected with the time of Louis XIV. The rooms chosen 
are those occupied by Mme. de Maintenon, and now contain hun- 
dreds of portraits found in the vast attics of the palace. Almost 
every personage of importance at court during the long reign of the 
great king figures in the collection, besides which there are scores of 
curious engravings showing the rooms of the palace in detail, by 
means of which many of the pictures, pieces of furniture by Bole, 
etc., have been identified. 

J> Charles L. Pendleton of Providence has given to the Rhode 
Island School of Design the art collection which he has gathered 
through a great many years. His collection comprises eighteenth- 
century English and colonial furniture, pictures, antique Chinese 
porcelains, Chinese china of the eighteenth century, early eighteenth- 
century English pottery, antique rugs, and sixteenth-century textiles, 
j* The house in Chiswick in which William Hogarth lived is about 
to be opened to the public as a Hogarth Museum. In celebration of 
the event a dinner was held there recently, at which Sir L. Alma 
Tadema presided. 



